
The Ausstellungsraum Klingental becomes a multilayered 
laboratory for the myths and inequalities surrounding work. 
For what is socially recognised as work is polarising – 
hereditary wealth, precarious working conditions, unpaid 
care work, unequal distribution of (free) time and to-do’s, 
as well as neoliberal notions of diligence and laziness inter-
sect the debate. In WORKWORKWORK: Dimensions of To 
Do’s, the artistic positions critically engage with exhaustion, 
digitalised work, care work, pregnancy, ecological care, and 
fair remuneration – and reveal a systemic critique that does 
not spare the art field.

Regionale is a cross-border art project in which 18 institutions 
from three countries (CH, D, F) present artistic positions from 
the Basel region and the trinational area (Northwestern 
Switzerland, South Baden, Alsace) at the end of each year. 
The Regionale is open to all artists from the tri-border 
region, who could apply to take part from mid-April to the 
end of June. For the participating curators and the public, 
the Regionale offers the opportunity to gain an overview of 
current work and get to know new artists. The participating 
artists are given the opportunity to present their work to a 
broad, supra-regional audience. 
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WORK DESCRIPTIONS

1 
Géraldine Honauer

SHIFT Meta, 2022–2024, 5 loop animations  
with the following works, 60 min each:   

SHIFT Meta – Tinguely Museum, 2022
3D HD-Video, 9:16, loop animation of the Tinguely 
Museum guard uniform by Géraldine

SHIFT Meta – Ars Electronica, 2023
3D HD-Video, 9:16, loop animation of the Ars Electronica 
guard uniform by Outis Nemo, Lionjones, and Emil Lupsa

SHIFT Meta – Zeppelin Museum I, 2024
3D HD-Video, 9:16, loop animation of the Zeppelin 
Museum guard uniform by Cats4ever

SHIFT Meta – Zeppelin Museum II, 2024
3D HD-Video, 9:16, loop animation of the Zeppelin 
Museum guard uniform by Enya

SHIFT Meta – Zeppelin Museum III, 2024
3D HD-Video, 9:16, loop animation of the Zeppelin 
Museum guard uniform by Samantha

SHIFT is a performative media art project that connects 
physical and digital work worlds in order to critically reflect 
on their value creation in the digital age. Using the example 
of work uniforms in museums, it playfully reveals how value 
creation, exchange and recognition are changing. The 
SHIFT platform transfers real work uniforms from art insti-
tutions into digital wearables, which can then be rented in 
the metaverse. Each item of clothing comes from a real 
person employed at an actual art institution. If such a digital 
garment is rented in order to work with it in the virtual 
space, the original worker receives a share of the profit. 
Rental, transactions and remuneration in cryptocurrency 
are automatically regulated by blockchain technology and 
smart contracts. As proof of the work performed in the 
virtual space, an NFT is issued.

The loop animation presents five digitised SHIFT work uni-
forms in life size, greeting visitors in the Ausstellungsraum 
Klingental. SHIFT Meta opens up an experiential framework 
through playful perspectives, in which work is understood 
both as product and as act – and thus raises questions 
about the relationship between art, labour and value in the 
current technologisation.

   	

	 Project website:  
                    	 www.shiftwork.cc

    	 Project trailer: 
                     	see also video in the entrance area

l Géraldine Honauer is an artist and curator whose work 
explores the dynamics between existing systems. Her con-
ceptual, research-based practice takes the form of 
site-specific installations, appropriated materials, and inter-
ventions in both physical and digital spaces. In 2021, she 
was the artist in residency at ACME Studios London; in 
2022 she was nominated for the Swiss Art Awards. In 2023 
her work received an honorary mention in the section  
«AI and Life» by the Prix Ars Electronica. 
geraldinehonauer.com

2
Paula Beck

Kuchenbuffet [Cake Buffet], 2024, plinth, napkins,  
cake plate, cake server, cash register, eggs, sugar, salt, 
chocolate, butter, milk, flour, almonds, baking powder,  
82 × 27,5 × 83 cm

It is often mothers* who are expected to bake a cake for a 
birthday or club event. The working time spent baking 
remains unpaid, and the ingredients are paid for out of private 
pockets, while the proceeds go into the club’s funds. The 
work gives visibility to this form of monetisation of unpaid 
labour. It raises the question of the value of this work and 
whether a monetary value can ever be adequate. Visitors 
answer the question by paying an amount for their piece of 
cake in cash or via TWINT.
During the exhibition period, the artist occasionally bakes 
a cake and makes it available. Sometimes there is a cake, 
sometimes there isn’t. This also addresses the absence of 
care work and prompts us to rethink our expectations 
regarding the constancy of this labour.

l Paula Beck lives and works in Basel and Zurich. She 
studied Fine Arts at Zurich University of the Arts and at the 
University of Arts in London. In Basel she studied Philosophy 
and Political Science. Her artistic practice is conceptual, 
multimedia, textile, installation- and text-based. Through the 
transformation of everyday materials, she searches for new 
aesthetics and narratives. Many of her works are long- 
term projects and give visibility to artistic labour as work. 
A central theme is unpaid reproductive labour.
@paulundpaulalabeck

3
Daniela Brugger

Todo, 2009-ongoing, to-do lists in archive boxes

The artist began casually collecting her to-do lists in 2009, 
and since then the collection has grown into a diary-like 
archive. Thus, on a single list, a reminder to attend a demon-
stration can stand next to a note to take a shower, both 
being given equal value. For Brugger, writing tasks and 
messages on small slips of paper has both a practical and 
a biographical significance. When she was a child, her parents 
often had to work, leaving her and her sister at home alone. 
There were frequently handwritten notes from her parents 
on the table with instructions, greetings or small messages. 
Before digital text messaging became standard in the 
1990s, such notes offered the family a simple way to stay 
in contact. The collection is titled Todo, which in Spanish 
means «everything» or, as a noun, «the totality». Indeed, the 



varying paper types and partially printed or written-on 
backsides mean that the lists preserve far more information 
than just the tasks noted on them.

l Daniela Brugger lives and works in Basel and studied Art 
Education, Fine Arts and Organisational Development in 
Brussels, Budapest, Zurich and Basel. Her artistic practice 
is shaped by intersectional feminism and mutual learning. 
She critically examines the conditions of existing systems 
and searches for potential for change within apparently 
rigid structures. In 2024 Brugger began a new phase of her 
artistic research titled Muddy Codes & Soft Infrastructures, 
which deals with the seemingly invisible and non-binary 
aspects of digital technologies. She initiated the collabora-
tive Wikipedia writing project Who writes his_tory? and 
teaches at the School of Design Basel. Her works are part 
of public collections such as Haus der Elektronischen Künste, 
Kunstkredit Basel-Stadt, Dot.Mov, Kunstkredit Baselland 
and Kunstraum Niederoesterreich in Vienna.
danielabrugger.ch
@muddy_codes
mastodon.social/@muddy_codes
whowriteshistory.me

4 
Paula Beck

Vertrag für die Entlohnung der Schwangerschaftsarbeit 
[Contract Regulating Pay for the Work of Pregnancy],  
2025, 4 prints on plastic panels, 80 × 120 cm

The contract consistently thinks of pregnancy as work and 
makes a concrete proposal as to how «the Work of Preg-
nancy» could be contractually regulated and remunerated. 
What sounds simple as an idea – «wage for work» – is far 
more complex in reality: With whom is this contract  
concluded? What is the activity for which the pregnant 
person is paid? What are the working hours, and what is an 
appropriate pay? Is the child a product of this work? And  
if so, what exactly is the pregnant person committing to?
The work opens up a discourse on social responsibility and 
contribution and questions existing moral values by means 
of a radical narrative shift. The work breaks with the idea 
that pregnancy is a private service. In doing so, it makes 
visible the value that is created for society through this 
labour. For the development of the contract, the artist 
collaborated closely with experts (Emma Vogt, Grace 
Wittmer, Anna Vollmer Mateus, Daniela Beck, Leonie 
Schmid).

5 
Nora Lune 
 
video left:
Transit, 2025, HD-Video, 16:9, Black and White, 5 Min.  
Performer: Louise Martig

Contemporary work life feels like constant multitasking – 
rushing from one place to another, never quite arriving, 
never resting, never finishing. Transit captures a moment  
in the life of a fictional solo entrepreneur on the road: 
stress-smoking between appointments, listening to songs 
of female rage. The contradiction is marked by the desire 
to emancipate from work struggle, while the feeling of being 
trapped in it persists. «Learning how to say no is cunty;  
I’m gonna do what’s best for me: I’m cunty!» sings the  
performer, mouthing the words of the Lambrini Girls, all 
while driving to the next meeting. 
The black-and-white imagery recalls the films of Radu Jude 
and Wim Wenders, whose works capture the emotional 
tension of being in-between.

video right:
Remote Office, 2025, HD-Video, 16:9, Color, 10 Min.
Performer: Louise Martig

As solo entrepreneurs in a neoliberal world, are we ever not 
working? Remote Office is a parody of workaholic culture 
that takes pride in never resting, or at best, going on 
so-called «workations», where the boundaries between 
leisure and work are blurred to the extreme. From the per-
spective of the remote office, «productivity flexing» appears 
as a trend to embrace: boasting about overworking while 
concealing constant self-exploitation and the state of being 
on the verge of a nervous breakdown. The inability to cope 
is hidden; one is too invested in maintaining the image of 
the impeccable, always reachable, always productive 
worker. The video is set in nature, commonly understood as 
a space of leisure and recreation. The remote office in the 
woods by the river, with its faux banana phone, exposes the 
absurdity of our contemporary hyperavailability and hyper-
productivity — rendering it almost laughable, if it weren’t all 
so real.

l Nora Lune is a Swiss-American artist whose practice 
moves between video, film, and internet culture. Her work 
draws from everyday experience, turning reality itself into 
both material and stage. Through an autofictional approach, 
she deliberately blurs the boundaries between reality and 
fiction, and between different temporalities. Under her alias 
Nora Asteroid, she is also active as a DJ and radio host and 
is part of the underground rave scene. She studied at Holbæk 
Kunsthøjskolen in Denmark, Zurich University of the Arts, 
and the Academy of Art and Design in Basel. She currently 
lives and works between Bern and Copenhagen.
noralune.net
instagram.com/noralune
instagram.com/nora.asteroid
soundcloud.com/nora_asteroid



6 
Celia & Nathalie Sidler

Who is responsible for nature conservation, and under what 
conditions? And what does this have to do with migration 
and the climate crisis? In their cycle of works, Celia & Nathalie 
Sidler explore these questions and examine the often invisible 
social and ecological inequalities related to regional nature 
conservation. Their focus lies on invasive neophytes, 
non-native plants that displace the original vegetation. In 
order to protect the local ecosystem, neophytes must be 
tediously removed by hand. This work is often carried out 
by asylum seekers or civil service workers, who are barely 
remunerated for it.* The works of Celia & Nathalie Sidler 
reveal the inequalities that arise in relation to labour,  
climate protection and refugees.

Who cares, 2024, cotton bags, cotton thread, nails, 
5 pieces, variable dimensions
The transport bag used for collecting neophytes becomes 
an exhibition item, showing all the traces of its use in neo-
phyte removal, which is often carried out by refugees or 
civil service workers.

Heu [Hay], 2025, dried Canadian goldenrod, blackberries, 
grass, baling twine, each 40 × 100 cm
Mown and dried neophytes that grew along railway tracks 
were pressed into conventional hay bales for storage and 
sale. The plant material was cut by refugees or civil service 
workers. 

Die Feinde fehlen [The Enemies Are Missing], 2023,  
screen print on newspaper, framed in linden wood,  
84,5 × 62 × 4 cm
A newspaper article on the topic of migration from a 
national newspaper, published in summer 2022, is screen-
printed with a quote from a conversation with a landscape 
caretaker who mainly works in neophyte control.

*Asylum seekers in Switzerland are not permitted to take up 
employment, but through occupation programmes such as 
neophyte removal they may engage in charitable activity and, 
depending on the canton, receive a motivational allowance of 
approx. 10 CHF per day. The artistic project was created  
in cooperation with the nature conservation organisation  
creanatira. 

l The twin sisters Celia & Nathalie Sidler work and live with 
their families in Basel and studied art at HGK Basel and 
HKB Bern. As an artist duo, they realise site-specific, often 
participatory art projects in public space, performances 
and actions, art and architecture projects, as well as pub-
lications and poster actions. Their works are based on 
intensive research on social, ecological and political topics. 
Their works have been shown in solo and group exhibitions 
in national and international institutions and have received 
multiple awards.
celia-nathalie-sidler.net
@celianathaliesidler

7
Unofficial Hiking Society AG (Aktionsgesellschaft)

Unofficial Employment Agency, 2025, plexiglass,  
stainless steel, LED lights, textiles, printed materials,  
performative elements, 200 × 150 × 220 cm

The Unofficial Employment Agency is a temporary agency 
for artistic (self-)employment. The large-scale installation 
examines the conditions of artistic labour between self- 
organisation, institutional expectations and economic pre-
carity – and also looks at the Regionale and its participating 
institutions. At its centre lies invisible labour, those forms 
of care, organisational and maintenance work that make 
cultural production possible in the first place but are rarely 
acknowledged or fairly compensated. In the form of a  
fictional employment agency, the collective questions how 
artistic and organisational activities within the cultural 
sector are negotiated, distributed and valued. During the 
opening, the work is activated performatively and trans-
forms into a place of exchange about labour, visibility, (self-)
exploitation and value in the art field – about who gets paid, 
how they get paid and which work remains invisible.

l The Unofficial Hiking Society AG is a Basel-based art 
collective that has understood itself since 2023 as a platform 
for research and reflection on public space. The central 
medium of the collective is guided walks, which serve to 
share knowledge and explore one’s environment from new 
perspectives. From a feminist and power-critical perspective, 
the narratives shaped by institutions and corporations are 
questioned, and the effects of capitalist and neoliberal 
structures on our coexistence are addressed. The collective 
repeatedly slips into new roles: as the Unofficial Tourism 
Agency they questioned the concept of tourism in the  
context of Biennale Freiburg 3; under the title Unofficial 
Kunstmuseum they highlighted the unequal payment struc-
tures of the Kunstmuseum Basel. Unofficial Hiking Society 
AG consists of changing members from the art and cultural 
sector. Contributing to the current exhibition are Ozan 
Güngör, Maria Maddalena Lenzi, Catherin Schöberl, Nika 
Timashkova and Faina Yunusova.
unofficialhikingsociety.com
@unofficialhikingsociety

8
Gin Bahc / Ernst Baumgartner

Neo Blue Color, 2025
Performance, installation with various media

Gin Bahc uses everyday, seemingly incidental actions as an 
artistic strategy to make inequalities around representation, 
gender and origin visible. In this exhibition, Gin Bahc uses 
not only her own name but also that of a fictional German 
male artist she invented: «Ernst Baumgartner», an older 
painter who moved from Germany to Basel after his retire-
ment and is now showing his work in the Ausstellungsraum 
Klingental. This name is the direct translation of her Korean 
name into German. In her work, Bahc plays with the domi-
nance of male, White artists in the global art field and 
undermines this dominance by appearing at the opening as 
an employee of «Ernst Baumgartner». She appears as a 
young Asian woman of unknown origin whose task is to 
clean, care for and supervise his painting. The blue cleaning 
fluid leaves traces – on the painting, the frame, the walls, 
the floor – through which she inscribes herself subtly into 
Baumgartner’s artistic work. This ironic gesture exposes 



the power relations and inequalities that shape the art system 
– between representation and invisibility, between artist, 
curator and assistant, and between unequal valuations of 
labels such as «international» and «migrant», or «male» and 
«female». By literally leaving traces of her labour, Bahc 
challenges the boundaries of authorship and poses the 
question of whose artistic work is seen and supported.

l Gin Bahc lives and works as a conceptual artist in  
Karlsruhe. Her artistic practice moves within the tension 
between drawing, performance and installation and examines 
questions of corporeality, power and loss of control. She 
studied at the State Academy of Fine Arts Karlsruhe with 
Gustav Kluge and Marcel van Eeden, and received grants 
from Stiftung Kunstfonds, Kunststiftung Baden-Württem-
berg, Künstlerhaus Schloss Balmoral and Cité Internationale 
des Arts, Paris. Her works have been shown internationally, 
including at the Museum für Neue Kunst Freiburg and 
Kunsthaus Baselland. She teaches interdisciplinary 
approaches to art, design and architecture at various art 
universities in the German-speaking world.
ginbahc.com
@ginbahc

9
Daniela Brugger

due to technical problems, 2023,  
1-channel video, Full HD, colour, sound,  
language: Swiss German, English subtitles

The video installation is based on a personal text written by 
the artist about caring for her ageing grandmother. The artist 
used the text as a prompt to generate video material using 
artificial intelligence. This method exposes the layered nature 
of technologies, bodies and care work: while the text speaks 
of decay and care in relation to the elderly body, the visual 
element is produced by supposedly disembodied artificial 
intelligence in response to the text. During this process, the 
artist sought surprising representations, which, due to the 
way AI functions, also reflect existing images and stereo-
types. Meanwhile, the speed at which these technologies 
are developing is in stark contrast to the slowness of the 
ageing body. The work highlights that every digital environ-
ment requires care and cannot exist without human labour 
and materiality.

10 
Linda Luv
 
Die Andere|Mutter. Eine lebenslange Performance  
[The M:Other. A Lifelong Performance], 2025,  
2-channel video, full HD, colour, sound, subtitles, with 
costume made of tights, cotton wool, kitchen sieve;  
performance score: wooden board, inscribed  
Music: Ludwig Paul Peußer, Camera & Editing: Pei-Chin Lee, 
Performer: Milou Luv & Linda Luv

The installation is a poetic exploration of the act of  
«M:Othering». In order to be able to be both mother and 
artist, the artist wrote a performance score together with 
her child, transforming the relationship between them into 
a lifelong performance. With this radical approach, she 
refers to the One Year Performances (1983/84) by Tehching 
Hsieh and Linda Montano, in which the artists were tied 
together with a rope for one year. This literal connected-
ness becomes central in Luv’s work, with the difference 
that motherhood constitutes a lifelong bond. Her perfor-
mance highlights, in an unsettling way, the never-ending, 
unpaid work that characterizes motherhood. In the film, Luv 
appears as a hybrid «M:Other» – a cyborg from whose body 
countless tubes grow; at their ends rest objects that nour-
ish and comfort the child and the mother. At the same time, 
the tentacles resemble those of an octopus, reflecting the 
tireless, often superhuman demands that society places on 
motherhood today. The act of «M:Othering» becomes an 
act of resistance – an insistence on connection and a 
revealing of the intensity of this relational labour. «Because 
we will either be together or not at all», says Luv.

l Linda Luv is a multimedia artist working performatively 
and with a research-based approach at the intersection of 
art, everyday life and body politics. Central themes include 
everyday routines, care work, queer motherhood and neu-
rodivergent perspectives. As co-founder of the independent 
project space Flur in Frankfurt am Main, she is active as  
a curator and committed to collaborative, feminist and 
intersectional approaches in the art scene. She studied art 
in Lucerne and completed a practice-based PhD at the  
University of Art in Linz; her work has been shown interna-
tionally, including La Kunsthalle Mulhouse, Kunstraum 
Benzeholz and WHA Gallery Linz. She lives and works in 
Offenbach am Main.
lindaluv.net
@l_l_lindaluv

11
Sophie Yerly
 
The Wall, 2025, plasterboards, wood, paint, 1215 × 300 cm
Originally conceived for the previous exhibition Against the 
Rhine at the Ausstellungsraum Klingental, 2025; loaned by 
the artist for the duration of the current exhibition.

l  Sophie Yerly lives and works in Basel. She holds a Master’s 
degree in Fine Arts from Institute Art Gender Nature and is 
the founder of We Find Wildness (2008–2018), an online  
platform for contemporary art. For her installations, texts and 
spatial interventions, she draws on existing architectures, 
objects and situations. Her creation process is always based 
on concrete observation of her environment. With minimal 
means, her work reveals what is often hidden in everyday 
perception. Her works have been exhibited internationally.
sophieyerly.com



CURATORS

l Sascia Bailer, PhD, is a researcher, author, curator and 
feminist activist. The focus of her curatorial and discursive 
practice is on care, collaboration and institutional trans- 
formation. She is the author of Caring Infrastructures: Trans-
forming the Arts Through Feminist Curating (Transcript, 
2024), as well as being the co-editor of several publications 
on care, motherhood, and feminist practices. She is com-
mitted to structural change in the arts sector and is involved 
in this work as a speaker, educator and as the initiator  
of the CARING CULTURE LAB, and as a member of the  
artistic-activist collective Mothers*, Warriors, and Poets.
sasciabailer.com
caringculturelab.org
@sascia.bailer

l Karin Lustenberger is a media artist, performer, curator, 
cultural mediator and care activist. Based in Basel, she has 
been a member of the core team of the art+care Switzer-
land network since 2023. Alongside her artistic practice, 
she has curated numerous interdisciplinary projects and is 
committed to incorporating feminist perspectives into cul-
tural and technological transformation processes. In her 
current artistic research, she focuses on social gaps  
in posthumanist discourses and the associated work  
structures.
karinlustenberger.ch
artandcare.org
@mastodon.social/@karinlustenberger
@karinlustenberger

Accompanied by Flavia Spichtig, 
board member of Ausstellungsraum Klingental

ACCOMPANYING PROGRAMME EVENTS

SPARK THE FLAME!
13.12.2025, 14–18:30

Panel «(Un)Paid Labor in the Arts –
Who Bakes the Cake?»
13.12.2025, 15–16:30

Public tour as part of the
Regionale bus tour from Freiburg
21.12.2025, 16:30

Finissage
4.1.2026, 13–18

The Ausstellungsraum Klingental is supported by the Can-
ton of Basel-Stadt. The annual program is supported by the 
Swiss Arts Council Pro Helvetia. SPARK THE FLAME! is 
supported by the Fachstelle Gleichstellung Basel-Stadt 
(Basel-Stadt Office for Gender Equality).



TO DO‘S



RAUMPLAN

 

1	 Géraldine Honauer  
SHIFT Meta, 2022–2024, 5 loop animations  
with the following works, 60 min each:   

	 SHIFT Meta – Tinguely Museum, 2022
	 3D HD-Video, 9:16, loop animation of the Tinguely  

Museum guard uniform by Géraldine

	 SHIFT Meta – Ars Electronica, 2023
	 3D HD-Video, 9:16, loop animation of  

the Ars Electronica guard uniform by Outis Nemo,  
Lionjones, and Emil Lupsa

	 SHIFT Meta – Zeppelin Museum I, 2024
	 3D HD-Video, 9:16, loop animation of  

the Zeppelin Museum guard uniform by Cats4ever

	 SHIFT Meta – Zeppelin Museum II, 2024
	 3D HD-Video, 9:16, loop animation of  

the Zeppelin Museum guard uniform by Enya

	 SHIFT Meta – Zeppelin Museum III, 2024
	 3D HD-Video, 9:16, loop animation of  

the Zeppelin Museum guard uniform by Samantha

2	 Paula Beck
	 Kuchenbuffet [Cake Buffet], 2024, plinth, napkins,  

cake plate, cake server, cash register, eggs, sugar, salt, 
chocolate, butter, milk, flour, almonds, baking powder,  
82 × 27,5 × 83 cm

3	 Daniela Brugger 
Todo, 2009-ongoing, to-do lists in archive boxes

4	 Paula Beck 
Vertrag für die Entlohnung der Schwangerschaftsarbeit 
[Contract Regulating Pay for the Work of Pregnancy],  
2025, 4 prints on plastic panels, 80 × 120 cm

 

5	 Nora Lune 
video left:

	 Transit, 2025, HD-Video, 16:9, Black and White, 5 Min.  
Performer: Louise Martig

	  
video right: 

	 Remote Office, 2025, HD-Video, 16:9, Color, 10 Min.
	 Performer: Louise Martig

6	 Celia & Nathalie Sidler
	 Who cares, 2024, cotton bags, cotton thread, nails, 
	 5 pieces, variable dimensions

	 Heu [Hay], 2025, dried Canadian goldenrod,  
blackberries, grass, baling twine, each 40 × 100 cm

	 Die Feinde fehlen [The Enemies Are Missing], 2023,  
screen print on newspaper, framed in linden wood,  
84,5 × 62 × 4 cm

7	 Unofficial Hiking Society AG (Aktionsgesellschaft) 
Unofficial Employment Agency, 2025, plexiglass,  
stainless steel, LED lights, textiles, printed materials,  
performative elements, 200 × 150 × 220 cm

8	 Gin Bahc / Ernst Baumgartner 
Neo Blue Color, 2025 
Performance, installation with various media

9	 Daniela Brugger 
due to technical problems, 2023,  
1-channel video, Full HD, colour, sound,  
language: Swiss German, English subtitles

10	Linda Luv
	 Die Andere|Mutter. Eine lebenslange Performance  

[The M:Other. A Lifelong Performance], 2025,  
2-channel video, full HD, colour, sound, subtitles,  
with costume made of tights, cotton wool, kitchen 
sieve; performance score: wooden board, inscribed  
Music: Ludwig Paul Peußer, Camera & Editing: Pei-Chin 
Lee, Performer: Milou Luv & Linda Luv

11	 Sophie Yerly
	 The Wall, 2025, plasterboards, wood, paint,  

1215 × 300 cm
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